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The beginings of my paintings
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| was born before my tableaus ,| will die bifore ther






A
7<7Cm- 1992

s B d Suan sl r<1‘>< A piece of torn sketch



40-60Cm- 1987

S5 (So, = pl33aL s (gmar) ;.<2>4 My cousin Basse, Water color



40*20Cm- 1988

S3b oy @St (555,0 b<3>1 My sister Nawroz, Water color



10*50Cm- 1991

5 S, h’( Water color



10*6Cm- 1992

3l S, @1 Water color



40*35Cm- 1988

Water color

s (.$°J ><6 '




40*35Cm- 1990

435 = b S, ’1 Water color - koya



40*30Cm- 1997

3309 a8lin ><8>1 Newroz, tired



75*55Cm- 1986

kS o (s »’4 Silent Nature



5*45Cm- 1987

5
oS o ity )-04 Silent Nature



20*35Cm- 1990

5B a8 a0 — ay A (g 5 u-<21>1 A House of Words, Ink



40*30Cm- 1989

IS RSB )-04 Portrait, piroz



40*30Cm- 1996

RFNEe ><23>< Sketch



80*50Cm- 1987

(s oel) 55 ><24>< Portrait, Jasim Hawrami



40*30Cm- 1993

0N 5 Sa% or 4 ;-@4 Pour Kerosene in my body



45%25Cm- 1992

EZjCNte @4 Sketch



40*30Cm- 1990

Su3,58 »-<27>< A Kurd



< Sk ‘4 Sketch






<, ><’,(>4 Sketch
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RF\CNEES )<31

Sketch
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15*30Cm- 1992

< S ;-Oq Sketch



20%15Cm- 1992

25m SRA3R )’4 Portrait, piroz



30*2Cm- 1992

(o) (5 5,3 Portrait, Siddiq




30%42Cm- 1992

ALl (5555 )’4 Portrait, shekha






Sz »-04 Sketch



CoSTUM [acull (144

20*30Cm- 1998

RF\CNEES ‘4 Sketch



10*5Cm- 1997

(55 555 )’1 Portrait of gula, Ink
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15*30Cm- 1990

Gol5an S h<1(>1 A poor man's goat

RosTAN g 29



35*22Cm- 1989

B34 5 ><1'1 A poor man's goat






SN ’1 Sketch



20%20Cm- 1995

o3> 4> ><1‘>1 My bouts



Ol'; S (Y g
Still Nature

U 3R g oyl
(a5 yglay o ogayjg (Jlilo joell (Jyaal ot (o) glial

If | got lost don't search for me in the olours. if you found me don't tell my friends



40*30Cm- 1989

JBa 5 Jlejn y o5 01 A Coat, a rug and a cap of oranges



80*60Cm- 2005

S i ><1!>< Still Nature



70*50Cm- 2006

oS o it e »-04 Still Nature



90*95Cm- 1998

oS oot (s ~<5<>< Still Nature



85*80Cm- 2000

o%f@gﬁyﬁ ‘1 Still Nature



45*30Cm- 1999

o‘-:fg;@%f ><’52>1 Still Nature



70*50Cm- 2003

olS oo g @1 Still Nature



50*0Cm- 1998

oS et ity e ><54>4 Still Nature






30*20Cm- 1996

oS st g o ’1 Still Nature



30*40Cm- 1988

4835 5b oda 85003 ‘1 my Room at the Dorm



100*70Cm- 1999

oS i ity e ><sz>4 Still Nature



160*220Cm- 2005

obS ot g e »@4 Still Nature



100*70Cm- 1999

oS o iy ><ao Still Nature



60*50Cm- 1989

oS co ity @4 Still Nature



40*30Cm- 1996

S8 e sy e >-<sz>1 Still Nature



3,85 Glsgy 9 O AL F,9

The Porteraits and the Kurd facs

(seal p al iyl jgA g Jyas. gy Joiet

Do not forget your imagination and your expression while you ome



40*30Cm- 1986



40*30Cm- 1994

s ol ) gz (Ko, = o sle o p3s ><6>< my self in summer (oil on canvas)



25%20Cm- 1988

Solasd jawd jpan u§3°g — 3 S )-<37>4 my self's Porterait (oil on canvas)



25*30Cm- 1990

s hndd jpam (Soo, = b-<68>1 Porterait (oil on canvas)



20*30Cm- 1988

e 24504 - (gl 34) p—@‘b ><6§>1 My mother, Bafraw (oil on canvas)



30*20Cm- 1990

Porterait, of Nawroz

v

x
"
Y

2309%



45*35Cm- 1997

Ak jhed] ) pan u;“’p - 455 SRR r‘\sﬁ >-<71 The first Porterait of Gula (Oil on x-ray)



90%70Cm- 1996

SAwdils 5 pas b-<72>1 Grieve and headache



70*50Cm- 2003

Alagd jandl ) pax uﬁip TR @1 Portarait (oil on canvas)



100*70Cm- 1996

528 jandl joan ol - 5iSess SxS ;.<74>4 A girl similar to a dove (oil pastel on paper)



100*70Cm- 2005

SR >-<75>1 A Porterait



70*50Cm- 2004

AR D-<76>1 A Porterait



150*200Cm- 2005

ilesd jawdl gaz g{h; — SasSS 3 55 )-01 A Kakaian Porterait (oil on canvas)






60*50Cm- 2004

o505 e 3o b<7S>1 A Musician



20*30Cm- 1988

asdlan A ) digjh...;.,g ;-@4 A depressed Face from Halabja



70*50Cm- 1996

488 jand] pan Py = r-(wr’ sEo9AR )-’1 Hewreen, my Sister, oil pastil on paper



50*%40Cm- 1990

= 5aS sl e Sy = 0558, sl pas 5lpa5 SUls sl e ><32>1 Bafraw, my mother is quite sad (oil on paper)



60*50Cm- 1990

5488 ] pan ;sg“'p T 090 sl ><83>1 My stepmother, oil on paper



50*70Cm- 1989

ilesd jaad] gan ;ﬁip = elgan 5 55 ><34>1 Portrait of Jawahir (oil on canvs)



0*35Cm- 1990

4
(..M”;usﬂb ;.<85>< My Stepmother



5%10Cm- 1995

Aghala (oil pastil)




75*50Cm-2002

5268 jandl s uﬁ“’? = P o n ><37>4 With no knife been used (oil on paper)



60*0Cm- 1994

o3> ;.’4 Myself



15*10Cm- 1996

ot (Pl - 3> 63\3;5 ><3S>< The Depth of myself



26*17Cm- 1996-7

U — 45 azas @1 For Gula's Love, Kolag



100*70Cm- 2002

554 855 >-<)1 Banaz's Porterait



7%*10Cm- 1991

3555 Sl )-04 A kurdish man



3,55 u{\b%




40*30Cm- 1989

Sulaiman (oil on canvas)

Alash jawd 55an ug‘“g - ol F<§EL




40*30Cm- 1990

Al jhand) ) pax ‘,5% = et Syl A Porterait of a Loader (oil on x-ray)



70*50Cm- 2004

5o, Jae 2553 »@% A Porterait, Al Raza



30*30Cm- 1990

it ] g SSs, = oS3l 97>1 My mother (oil on X-ray)



60*50Cm- 2004

ol gan )-<)8>1 Jawahir



60*50Cm-2005
(b Jguny) oS50 ><99>< Rasul Aghala, My Father



35%20Cm- 2001

dnnad ] j g So; = |3p05 o N f0>< Las in a dream (oil on x-ray)



Jeils 9 (laan
Graphics & Pstil

oglo ofluygaiig . 4lil gl ity

| still can fall in love






100*50Cm- 1997

e Pzl = oS Sl )-<0>1 Eclipse



70*50Cm- 2006

A58 b-<04 Job and a donkey



140*100Cm- 2000

pas Sogialox ><0>1 The Frame of sadness



100*70Cm- 1996

ss¥an Shp sbbal Seaa )-<0>1 Apart of a tableau,Escaped bride



140*100Cm- 2000

B PURSTS »-<0>4 Aday of (Anfal)



200*120Cm- 2001

58Sy 4S5 g0y ><0>4 Twards of the peak of victory



100*70Cm- 1997

3, p—@‘b Soga 945 ><0>4 The night my mother died



100*70Cm- 1997

<6, ><’I>1 The Way the fox went



70*50Cm- 1997

J5 g0, )<1>‘ Endo Cardium



70*50Cm- 2005

c;e“‘)“f‘“ Ologsedn 5 00 |55 ><1>< Food, if it were available for all



49 555 55458 Sk
The Subject of donkeys and doves

ol g g Koyl ofaos ¢ g ol

| am |oo|dng for a place‘ not to see olours and faces



199*70 Cm- 1998

2R PP PRLS »{1}1 Peak and friendship



50*70Cm- 2006

&o )-04 Colour



296*160Cm- 2005

oilegs janal gan Gfoa) — s xS ><1>1 Jeoperdy of exodus, oil canvas



100*80Cm- 2005
o9 g;‘“)_rﬁﬁﬂr‘ r\}‘*e EIEED) ><1>1 | am alive, yet | am dead



100*70Cm- 2005

SagsY o a3 Slae 5 )-01 Resonstructing of a village



100*70Cm- 2005

38 jad) jpan Ko, = ddad s ><1j2}4 A Martyr's horse, oil on paper



40*20Cm- 2001

feos,bs ><2>< Why know going?



100*70Cm- 1999

S ><2>4 Defeat



1996

(Seea) $ops 23S S 3 A oz A ‘1 What shall we do and where shall we go? An episode



1996

(Sata) g2 65 50 eSS (o 4et8 ’4 What shall we do and where shall we go? An episode



1996

(Seza) Sy 2 S S 5 a2 AeE )-’1 What shall we do and where shall we go? An episode



; <L 5.1""“‘&@?:“_

=

100*70Cm- 1996

oledl 4 o4 SSF ><2>1 The dove in front of the Parliament



100*70Cm- 1986

A part of (Rega)




80*100Cm- 2004

F5 ><2>4 A tray of doves



100*70Cm- 2004

A2 S5 ><2>4 The Dove of the war



300%100Cm- 1996

fonip (655 3 naSe (o2 4eB )-’1 What shall we do and where shall we go?



300*150Cm- 1997

23+ ><3>< Country of sun



70*50Cm- 2002

Poa90 55 SlEp ><3>1 The second marriage



Pjé am ldan

20*10Cm- 1991

< S >-<3>4 Sketch



150*70Cm- 2001

9% ;ﬁv‘b - SagN ><3>-1 A villager - oil color



Juts 9 5,65 Hailuas
kurdish Personality

3L a1 00> g 99> Ko (40jatau gai ol

| dont know why. | made such a longs and lour full trip



130%100Cm- 2006

| am infatuated and crazy.



40*30Cm- 1990

Anpds jhud] = e g Al 3 p{é}q Love, X-Ray



40*20Cm- 1998

hnclitd ) = 4y 5S >-<3>4 Koya, X-Ray



150%100Cm- 1995

A S i-<3}1 Smell of snow



30*30Cm- 2004

Jyyes v.(zp = ol 808 o5 ,8 )-’1 Kalkasmaq village



50*70Cm- 1995




30*30Cm- 1992

ore) S35 ><43 A gloomy day



35*22Cm- 2004

Sol5a8 g b<4>1 A poor man's goat



70*%50Cm- 1993

pas by h-<4>1 A Zurna of grieve



70*50Cm- 1992

oot ey = Jae g pee ><4>< A state of mind



70*70Cm- 1993

3,58 ShLalg oL ><4>4 The Game of shooting of the Kurds



150%200Cm- 1996

o Jl s3hb )-<4>1 Destruction of the house

R

Z

ol



70*100Cm- 1993

BISTLAv L @1 Celebrating of Nawroz



30*30Cm- 1989

R e ><5>4 For the sake of killing



23*%20Cm- 1992

oel,50 Kbe b-<5>1 The stolen cows



10*5Cm- 1994

Eseer ><5}>< Sik



70*50Cm- 1995

oasnl i oS b<5>1 Girls and their discomfort



100*70Cm- 1993

Q;Jsfu:,rq el ;-<54 Dancing for fighting



100*70Cm- 2003

Sloasas g3, ><5>< An unhappy Kurd.



160*100Cm- 1993

$es 53,0 a8 )-<5>1 When will the death come?



100*0Cm- 2004

Apad S5 )<5>1 Marty's widow



80*0Cm- 1992

Sl )<5>4 Mother



100*70Cm-1998

wleriay p—:'L (sls (53, ><5>1 The day of regret will come



100*70Cm- 1995

sy o3 Lo S (03 35 5 0 ﬁ<6>< Shall we love each other?



190*100Cm- 1998

olazle ><:6>1 Lovers
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70*50Cm- 1996

oblse o5z D-<6>1 Queen shepherd



100*70Cm- 1999

5 943 5550 r"m ngflj ﬁ<6>1 Calm down the subdue of my body



45*30Cm- 1988

S yals 5003, ;-’4 Hiding of a friend



70*50Cm- 2005

w35 o5 SV y’q An old alley of Koya



0*50Cm- 2002

7
byl g »@4 Untitled



80*0Cm- 2004

SIL ><6>4 A House



100*70Cm- 2005

st Al jal ><6>1 Feeling shame of something



100*70Cm- 1994

Codipes qimay gl e »@4 | knew she would leave me alone.



70*50Cm- 1992

(P9 D<70 Male and Female



100%70 Cm- 1998

ol sl o »-{i?}q Untitled



200*150Cm- 1996

oS s Jbo s3hl d) Siaa, ><7>4 A portion of a tableau, Destruction of the house



50*70Cm- 2004

|pal 3 48 o2 o ST »<7>1 A House like of zamwa gallery



70*50Cm- 2005

A village in 2005..

Yo Sl o) Sagay ..< 2



70*50Cm- 2000

olews 8 ><>< Kurdistan



110*80Cm- 2004



110*80Cm- 2004




30*35Cm- 1999

Untitled,oil pastil
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35*30Cm- 1994

BISTE >’1 Nawroz



70*100Cm- 1997

oS Jhas b-<8>1 Sexual Imagination
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100*70Cm- 2005

Cilig yam )-@1 Nature



65*80Cm- 1986

Jiage D-<8>1 Model



20%20Cm- 1996

JL ><8>1 House



0*30Cm- 1986

4
Sboe p@q Annonymous



100*70Cm- 2002

Jiose ><8>< Model



100*70Cm- 1995

ol d gl )<8>1 Rain in fall



80*95Cm- 1998

AECOEST ><88 A raped woman



70*100Cm- 1998

Sasliad o jamsa, ).<8>1 A Portrait, Ink



40*20Cm- 2002

Sl g o »@1 Natural



20*30Cm- 2005

A patient from Halabja




100*70Cm- 1996

5 giles yan )-<9>1



100*70Cm- 1996

ol o ><9>< Untitled



100*70Cm- 1986

AL »{94 Untitied



70*50Cm- 2002

Sl ..<9>4 Alife
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0¥ @"Sb Skl d Seaa )<96 A portion of a tableau, Country of sun



80*50Cm- 2002

sl )-<9>1 Friend



100*200Cm- 1997

15 g g o ><9>1 During madness



80*50Cm- 2001

sl o anS ;.<9>4 A neighboring daughter



100*50Cm- 1990

Nature




95*70Cm- 1992

w3 b<0>1 Koya



100*70Cm- 1994

Jeas i (594l ><0>4 A night prior to Anfal



110*250Cm- 2002

el y dd 28 6)“39 y-@}q In Zamwa daughter's portrait



100*70Cm- 1994

ol g ><04 Untitled



100*70Cm- 2001

olissb o »-éo Untitled



120*200Cm- 1997

R ><0>< Mam and Zeen



70*50Cm- 2001

S BlisS ..<o>< Costav klimt



220*160Cm- 2002

Com o Jws ><o>< What was Anfal?



100%70Cm- 1999

If you come



100*70Cm- 2002

5,58 LSalal, "<1>* Kurdish king



100*70Cm- 2005

05,0 AL 13,4541(,54; ;-@4 Was my mom dreaming or dying?



70*50Cm- 2002

2990 SIS, Gk ><1>1 In those ancient days
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100*70Cm- 1986

sla pllss Lz ><1>1 Yet | am able to




50*0Cm- 1988

Jisse »<1>< Model



100*70Cm- 2004

pé.f\fm s d )-<1>1 | searching for a place



85*5Cm- 1996

Sasalaas ><1>1 A personality



$om o Jasas (g3l A Sz ><1>< A portion of a tableau, what was anfal?



70*50Cm- 2004

S pran ,<1>4 2792
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20%20Cm- 2002

oS st s 41% Still Nature
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20*30Cm- 2005

Lz ye 4 g ><2>< Raining in summer



20%20Cm- 2005

The Iron frame of heart

I b sesinlon "@




20%20Cm- 2003

$00aSes o By 0 5 0o allS >é2>< What spirit does in rain and man



20*20Cm- 2002

oS gt g <2>1 Still Nature



20%20Cm- 2004

Jhas 55 ;.04 Half fancy



10*5Cm- 2002

estb g y3 Jbas ><2>1 Imagination does not become perfect



20*20Cm- 2004

S ><22>< With out heat



30%20Cm- 2004

$053 o 2USS 6l 548 645)-<z>4 When will poverty end?
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20%20Cm- 2005

3,55 5,88 ><2>1 A Kurd's donkey
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20%20Cm- 2003

SlSes a3 )5 50 ><2>4 Death does speak



20*%20Cm- 2004

oLyl »@1 Home and bread



20%20Cm- 1986

598 Jisas <3>4 Anfalizing



40*30Cm- 1996

e S iy »<g3>4 The Window of death
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20%20Cm- 2001

s o 03 500 548 p{ >< When will poverty end?



20%20Cm- 2000




20%20Cm- 2001

oliasb o »{3}4 Untitled



20%20Cm- 2001

005 e 2U3S (5 )l5am 548 ><3>4 When will poverty end?



20%20Cm- 2002

2 5450 ,SSl00 5 <3>1 Reconstruction



R osam Agha a

1969 - he was born in koya. kurdistan - Iraq

1989 - graduated from institute of fine arts.

1993 - 1995 ,1997 , 1995 , 1997 , 1998,2000,2002 solo exhibition held in sulaimany.
1994 - publishd four paintings in post - cards in Austria.

1995 - publishd four paintings cards in France by (A . M . | ) organisation.

1996 - solo exhibition opened in paris by the organisation (A. M. 1).

1993 - 1994 Slide - show in ( Italy and kuwait ).

And now he is living in ( kurdistan - Iraq ) , and he is in charge of " Zamwa Gallery "
in sulimany. Which is an open all year round Exhibition for kurdistan artists.



er, they are upside down. A butterfly hovers above her.
What does that all mean?

"One day | went to the village of Taqtaq, near Koy sinjak,"
says Rostaam, "where | met a very pretty female shep-
herd. Watching her sheep, she was dreaming of sex and
babies, | thought" he confirmed, "the butterfly symbolizes
her dreams and the birds upturned that means they can-
not make love." Her woman does not end here, explains
Rostam: her estranged husband married a second wife,

sign of shrub or tree. The sky is not blue but red. The pea-
cock, which towers above the girls and her grand father,
has no feathers. Life has come to standstill.

So who is the real Rostam? Is he the happy laughing
painter with a palette of luxurious colors or he is the bitter
unhappy Kurd who cannot forget his people's pain and
the uncertainty of their destiny?

"My life," says Rostam, "is exactly likes my painting; | am
making an experiences."

who was too, unable to bear children. After under going
tests at a hospital it was realized that the husband was
sterile.

Anfal is his other painting. An old man and a young
woman, his granddaughter, sit in a meadow full of red
poppies behind him, and a mountain steep can be seen
in the background. The old man has survived the Anfal
campaign, which was launched against the Kurds in
1988, claiming more than 180,000 lives. Recounting his
memories to his grand doughtier, he said, "The land scup
is beautiful."

"The beauty of the nature does not mean that you must
have a beautiful life," says Rostam, "Our country was
really beautiful when Anfal was executed." Aghala's paint-
ings reveal many details to be interpreted; the meadow is
empty without any sign of grazing cattle; the old man's
rifle is half hidden behind him. The pigeon on the tree do
not look at each other. The mountain is bare, without any

aghala@ikurd.com
+964-770-1561229



"Secession's School", who painted the world in its "femi-
nine appearance."

1989-1990 Aghala discovered another discipline: he was
recruited for the Iraqi army. He deserted military service
after the defeat of the Iragi army in Kuwait. For three
months, he locked himself in a room, and worked on
paintings inspired by the surrealists.

The three years that followed those three months were
even trickier: To survive Rostam had to sell books on the
streets of downtown Baghdad and work in factories; he
was so poor that he could not afford for the materials he
needed for his painting and that he was so depressed
that he retried committing  suicide.
Nineteen-ninety-three changed his life; an American jour-
nalist, Maria Anna, whom he met by chance, bought one
of his paintings for $400, a fortune for the impoverished
Rostam. The same jour-
nalist gave him a book
about the work of Gustav
Klimt from which Rostam
discovered the identity of
the painting he had copied
years before. He also
learned that despite his
information to the contrary,
this painter was not but a
master painter worthy of
his admiration and a credi-
ble source of inspiration.
Since becoming a teenag-
er Rostam confesses to
frequently failing in love
with a girl some of whom
he did not even spoke to-
In 1995, he met Gulala who became his mistress. Her
father, a rich businessperson from Suleimanyia, refused
their marriage; because he said that Rostam was a sim-
ple "colorist" villager from an unknown family. In despair,
Rostam, like so many young people in Iraqgi Kurdistan,
made a plan to flee for Europe. At this point Mrs. Hero
Talabani, the wife of Jelal Talabani; the powerful PUK

leader on the behalf of Rostam, mediated to solve the dis-
pute over the marriage. Gulals father eventually gave up
and agreed for the couple to marry.

-A new life began for Rostams; he was in love and happi-
ly married to a beautiful woman from an affluent family,
who became his favorite mode. However, Rostam still
had a problem. Women were one of the main themes of
his work but he could not paint from memory, he needed
models, which raised many problems in a very traditional
Kurdish society. He loved to paint Gulala, who became a
full-time available model who had appeared in many of
his painting; yet he needed more sources of inspiration
for his works. Gulala had a sister; Rostam liked to paint
her. Nevertheless, he admits that Gulala was quite jeal-
ous and that, looking for more models outside the family
circle, he faced more problems.

The Kurdish elite started
buying his paintings: Jelal
and Hero Talabani bought
some of his paintings to
decorate their dining room
in Gala Chulan. Adnan
Mufti, a PUK politburo
member bought canvases
for his office and home.
But Rostam's clients have
mainly been foreigners;
the UN and NGO workers
and the media personnel,
and it has been on irregu-
lar bases. Being the
Kurdish people not rich
enough to buy paintings,
has been Rostam's main
problem. Yet some have little esteem for his "folklorist"
and "colorist" style.

In one of his paintings, shvan; the shepherd, a young
beautifu woman wears a traditional Kurdish shepherded
dress. Obviously, she is unhappy; there are two big
teardrops on her mantle, which symbols her early days.
On her shoulder, two outlandish birds are mating; howev-



The Kurdish Painter Rostam
Aghala
and Chris Kutschera

Most Kurdish and the Iraqgi painters have been haunted
by Saddam Hussain's dictatorial regime, which has neg-
atively affected the minds and personality of people, yet
Rostam Aghala's works have not been affected by those
tragic.

His colorful paintings explore relationships link people
with each other, moreover, they are filled with romanti-
cism. Rostam's rich style is unique in Kurdistan; particu-

larly for those who are familiar with the works of Gustav
Klimt. Similar to Klimt's works, a closer examination of
Aghala's canvases often enables revealing of the dark
and hidden sides of his work.

Rostam, who coincidentally became a painter, was born
in 1969 in Koy Sinjak, a tranquil town close to Erbil. He
recalls that when he was a student he hardly could paint
a picture; even once he handed a picture over to his
teacher saying that it was drawn by himself, but in fact,
his brother drew it.

At the age of 15, he felt in love with Narin. To make an
impact on her he copied a picture of a canoe and, as a
token of his affection, gave it to her. It was the starting
point of his career. "That girl made a painter," he explains.
Mr. Aghala decided to apply to an art school in the neigh-
boring city of Suleimanyia. He was asked to submit a
number of his paintings. He, Imitating Khayamizm, drew
a number of women portraits. However, Aghala made
some slide modification; he painted his woman naked. In
1984, he was accepted a student in the Institute of the
Fine Arts.

Remembering those years, however they were hard,
makes Mr. Aghala laugh; his father who was a janitor at
the municipality, had to support his 12-member family.
Rostam had no income, and in order for him to continue
his studying, he had to borrow cash from his friends at
school. Being unable to pay his expenses, particularly to
by canvases, he decided to end his life. Once he attempt-
ed to throw himself under a car, but the car stopped just
on time. It was not the last time Rostam tried to commit
suicide; it is incredible that this artist has several times
tried to assassinate himself; he always smiles, laughs
and looks as the happiest man on earth.

In order to grant his graduation, Rostam was asked to
present a copy of a masterpiece. In an Iragi magazine, he
saw a picture of (the Kiss). He did not realize the name of
the painter up to 1993. Yet he painstakingly reproduced
the image and presented it to the academy where he was
studying. It was rejected on the pretext that the artist was
"not a great master." The painter whom Rostam imitated
was Gostav Klimt, the Austrian, 1918-1962, of the famous



The begimmings of my paintings

Sdll - Life

The portraits

Graphic and pagdl

Subject, figures: donkey and dove

'If you care dn't forget the imegination




The selected paintings
of the years 1986 to 2005
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